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I think about my own unpredictable relationships with books when I enter the classroom. I now stand on the other side, trying to guide my students through difficult and fascinating works from the past, drawing their attention to strange words and telling rhymes they might otherwise overlook. I know, however, that their journeys will be personal, idiosyncratic. The lessons and pleasures they take from the pages in front of them will be their own, often beyond the scope of my imagination. There is little rhyme or reason to the ways books imprint on our minds, our ears, or our tongues. Their endurance in our imagination is connected to literary quality, but not absolutely; it has little to do with prestige or authority. In learning to read we are taught to follow ordered lines of text, but our awakenings take place in the margins. Enchantment is an unreliable alchemy, and so, in the end, is education.          (Irina Dumitrescu, “An Unreliable Alchemy,” marginalia.lareviewofbooks.org)
This course will explore some of the great works that have been written in Spanish across a wide range of historical periods, national traditions, and genres. The course, taught in English, will provide an introduction to these important texts for students whose command of Spanish is not – yet! – sufficient to read them in the original Spanish. 
Students will be responsible for reading closely and critically all assigned materials, engaging in a serious and open-minded discussion of those materials, and helping to generate the questions that will guide our discussions. Students will develop critical skills to analyze the assigned readings in their historical, social, political and cultural context; we will also consider issues of translation as a literary and cultural practice. Last, but certainly not least, I hope that the course will encourage students to embrace their own reading process and create lifelong reading habits.  
Goals: By the end of this course, each student will be able:

· to appreciate the college seminar format as a learning opportunity, by reading in and engaged and active manner, contributing orally to class discussion thoughtfully and constructively, and developing ideas from class discussions into formal academic writing
· to develop close reading skills

· to develop a practice of reading that will be a lifelong engagement

· to identify and explain major literary and cultural currents that have led to the formation and evolution of a Hispanic literary canon
· to identify and explain major historical and cultural ideas and events that have shaped the canon of Spanish, Spanish American and Latinx literature
· to demonstrate critical skills, including close reading and critical analysis of a range of primary and secondary texts, through written work and oral interventions 

TEXTS: available in Emory College Barnes & Noble Bookstore (if you plan to use another edition/translation, consult with professor); *readings available on CANVAS. 
1. Jorge Luis Borges, “The Circular Ruins” (1940), “Pierre Menard, Author of the Quixote” (1939) *CANVAS

2. Miguel de Cervantes, “The Jealous Extremaduran” (1613). Exemplary Novels. Trans. Edith Grossman.  New Haven and London: Yale University Press, 2016.
*CANVAS

3. Sor Juana Inés de la Cruz (XVII), Selected Works. Trans. Edith Grossman. New York: W.W. Norton, 2014). *Selections on CANVAS
4. Lope de Vega, Fuente Ovejuna (1619). Trans. G.J. Racz. New Haven: Yale University Press, 2010. *CANVAS

5. Richard Blanco, The Prince of Los Cocuyos. A Miami Childhood (2014). New York: Harper Collins, 2014; selected poems. *Selections on CANVAS

6. Bernal Díaz del Castillo (written 1550s; first publ. 1632), The History of the Conquest of New Spain. Ed. and intro. Davíd Carrasco. Albuquerque, NM: University of New Mexico Press, 2008.  *Selections on CANVAS

7. Garcilaso de la Vega, El Inca, Royal Commentaries of the Incas and General History of Peru, Abridged (1609). Trans. Karen Spalding. Indianapolis, IN: Hackett, 2009. *Selection on CANVAS

8. Gertrudis Gómez de Avellaneda, Sab (1841). Manchester and New York: Manchester University Press, 2001).

9. Manuel Puig, Heartbreak Tango (1969). Trans. Suzanne Jill Levine. Champaign, IL and London: Dalkey Archive Press, 2010. 

10. Juan Rulfo, Pedro Páramo (1955). Trans. Margaret Sayers Peden. New York: Grove Press, 1994.

11. Yuri Herrera, Signs Preceding the End of the World (2009). Trans. Lisa Dillman. London and New York: And Other Stories, 2015.

12. Gabriel García Márquez (1967), One Hundred Years of Solitude. Trans. Gregory Rabassa. *Selections on CANVAS
*Students are expected to complete the readings for a given week before the Monday class meeting; plan to take advantage of the weekend to do the reading. Students MUST come to class with a print copy of the reading.
Heritage speakers may wish to consider exploring these texts or doing some class assignments “en español.” Consult with Prof. Stolley if interested.
REQUIREMENTS

Requirements include mandatory class attendance and actively engaged participation in seminar discussion; three short papers; final reflection paper. STUDENTS SHOULD CHECK CANVAS REGULARLY FOR ASSIGNMENTS.
Attendance in class







10%
Class participation & class exercises





25%
Three short papers







45%
Final reflection paper







20% 

Attendance and class participation: Students are required to attend and participate in every regular meeting of the course. Full participation involves having done the assigned reading before class, taking notes on the reading, paying attention to the discussion, and commenting, asking questions, or otherwise signaling engagement.  It will also include completing assignments such as preparing discussion questions, selecting textual fragments to present in class, leading discussion, or completing short ungraded writing exercises including Canvas discussion posts.  As an adult, you may choose to miss class for any reason; no excuses, doctors’ notes, stories, etc. need be given to me; but missing class means missing important instruction and ideas—and this will be reflected in your participation and attendance grade. If you must miss a class, prepare for the class on your own and check with another student to get notes. Religious holidays are excused absences, but please let me know ahead of time that you’ll be out.
Three short papers:  a 4-5 pp, double-spaced essay submitted to ASSIGNMENTS on Canvas by 5 pm on the due date. There will be instructions/guidelines for each paper (topics TBA), but students are encouraged to consult with me if they would like to develop a topic of their own. The first essay will be evaluated carefully for both content and writing quality, and we will discuss it in detail during a meeting to be scheduled in my office. Students may choose to write draft versions of their papers and receive additional feedback.  DUE DATES: Friday Sept. 23, Oct. 21, Nov. 11.
Final reflection paper: a paper in which you will be asked to develop a theme through a comparison of at least three of the readings.  Due electronically by the end of the course's regularly scheduled final exam period (Monday, Dec. 12, 10:30 am).
PLEASE KEEP IN MIND:

Netiquette: All students must bring a print copy of the reading to class. Checking email, Facebook, text messages, phones, etc.—all of these indicate lack of participation, rudeness to others in the class, and poor appreciation of the privileges at your disposal. Distracting conduct such as this will be reflected in your participation grade. 
Creating an inclusive and civil classroom community: All of us are responsible for creating and fostering a classroom community that is inclusive and respectful. This means listening deeply to what others say, appreciating the experiences and feelings behind what is said, recognizing the limitations of our own understanding and seeking to expand that understanding, and being open to engaging difficult questions. 
Communication with the professor:  Students can meet individually with me without a previous appointment during office hours. Students can also set up individual appointments outside of office hours. I will respond to email during the week (M-F), but I do not generally respond to student emails during the weekend, and my strong preference is to meet with students in person to discuss questions or concerns. In order to avoid emergencies, I recommend that students communicate their questions or doubts ahead of time in order to avoid last-minute complications. I also recommend obtaining the names, emails, and phone numbers of at least 2 classmates in order to communicate with them in case you have pressing questions or doubts and are unable to reach me. 
Emory College of Arts and Science Resources
Academic Advising: If a personal or medical situation is causing difficulty for you in this or other classes, or if you have questions about College policies, visit the Office of Undergraduate Education's Advising page and schedule an appointment with an OUE advisor.

Writing and ESL Support for Emory College of Arts and Sciences Students: Tutors in the Emory Writing Center and the ESL Program are available to support Emory College students as they work on any type of writing assignment, at any stage of the composing process. Tutors can assist with a range of projects, from traditional papers and presentations to websites and other multimedia projects. Writing Center and ESL tutors take a similar approach as they work with students on concerns including idea development, structure, use of sources, grammar, and word choice. They do not proofread for students. Instead, they discuss strategies and resources students can use as they write, revise, and edit their own work. Students who are non-native speakers of English are welcome to visit either Writing Center tutors or ESL tutors. All other students in the college should see Writing Center tutors. Learn more, view hours, and make appointments by visiting the websites of the ESL Program and the Writing Center. 

 

Tutoring: EPASS Peer Tutoring and Mentoring gives students an opportunity to master basic concepts and explore more advanced skills with the help of an experienced fellow student. In one-on-one sessions, undergraduate students are matched with a peer who has a record of academic excellence and has received training in providing a high-quality tutoring experience. 
Academic Support: There are a range of Student Support resources available to Emory undergraduates designed to enrich each student's educational experience.
Emory College of Arts and Sciences Policies
Honor Code: All students who apply to and are accepted by Emory College, as a condition of acceptance, agree to abide by the provisions of the Honor Code so long as they remain students at Emory College. By their continued attendance at Emory College, students reaffirm their pledge to adhere to the provisions of the Honor Code. The Undergraduate Code of Conduct provides information about the behavioral expectations relating to non-academic conduct. The Emory College Honor Council website provides additional information about the Honor System at Emory: http://college.emory.edu/oue/current-students/honor-council.html  All students in this course are expected to be thoroughly familiar with and abide by the Emory Honor Code. Sections 4.c and 4.d of the Honor Code are in particular applicable to this course: c) seeking, using, giving, or obtaining unauthorized assistance or information in any academic assignment or examination, and d) intentionally giving false information to professors or instructors for the purpose of gaining academic advantage are considered to be an academic misconduct. Evidence of plagiarism will be forwarded to the College and the honor council.  (The council’s penalties range from failure of the course to a long-term mark on your record, suspension, or expulsion.) Copying another person’s answers without discussing and understanding them and presenting the answers or insights of another person as your own is cheating and plagiarism. Using another person’s exact wording and presenting it as your own, or paraphrasing another person’s words or structure of thought without giving credit is cheating and plagiarism. Going to one of the many websites that offer academic papers for free or for a price, copying all or part of such a paper and presenting it as your own work is cheating and plagiarism, even if you change a number of words. Having someone else write a paper for you, whether for free or a price, is plagiarism and cheating. Cutting and pasting from a website without proper citation is plagiarism. If you are unsure about anything related to the honor code, please come see me.
Inclusive Instruction: Emory University is committed under the Americans with Disabilities Act and its Amendments and Section 504 of the Rehabilitation Act to providing appropriate accommodations to individuals with documented disabilities.  If you have a disability-related need for reasonable academic adjustments in this course, provide the instructor(s) with an accommodation notification letter from Access, Disabilities Services and Resources office. Students are expected to give two weeks’ notice of the need for accommodations. If you need immediate accommodations or physical access, please arrange to meet with instructor(s) as soon as your accommodations have been finalized.  Read more at https://accessibility.emory.edu/
CALENDAR (*subject to change w/ advance notice to students)
WEEK ONE (W Aug. 24):  CLASS CANCELLED due to Prof. Stolley's COVID status
WEEK TWO (M-W Aug. 29-31) 
GREAT WORKS, GREAT AUTHORS
M 
INTRODUCTION

W
Jorge Luis Borges, “The Circular Ruins” (CANVAS or handout in class)
WEEK THREE (M Sept 5 NO CLASS - LABOR DAY; W Sept. 5-7)
W - Borges, “Pierre Menard, Author of the Quixote”
WEEK FOUR (M-W Sept. 12-14)
Cervantes, “The Jealous Extremaduran” (CANVAS)


WEEK FIVE (M-W Sept. 19-21)
Sor Juana Inés de la Cruz, Selected Works (selections on CANVAS)

PAPER #1 due Friday Sept. 23, 11:59 pm

WEEK SIX (M-W Sept. 26-28)

Lope de Vega, Fuente Ovejuna

WEEK SEVEN (M-W Oct. 3-5)  COLONIAL HISTORY AND STORYTELLING I
Bernal Díaz del Castillo, True History of the Conquest of New Spain (selections on CANVAS)
WEEK EIGHT (M Oct. 10 NO CLASS OCT BREAK; W Oct. 12)  
Contemporary poetry; Richard Blanco and others (selections on CANVAS)
WEEK NINE (M-W Oct. 17-19) 
COLONIAL HISTORY AND STORYTELLING II 
Inca Garcilaso de la Vega, Royal Commentaries of the Incas (selections on CANVAS)
PAPER #2 due Friday, Oct. 21, 11:59 pm
WEEK TEN (M-W Oct. 24-26)
THE CUBAN ANTI-SLAVERY NOVEL

Gertrudis Gómez de Avellaneda, Sab
WEEK ELEVEN  (M-W Oct. 31-Nov. 2) 
GHOSTS OF COMALA
Juan Rulfo, Pedro Páramo
WEEK TWELVE (M-W Nov. 7-9)

BORDERS, VIOLENCE AND MYTH
Yuri Herrera, Signs Preceding the End of the World

*Visit by Prof. Lisa Dillman
PAPER #3 due Friday, April 11, 11:59 pm
WEEK THIRTEEN (M-W Nov. 21-23)
MOVIES AND MELODRAMA 
Manuel Puig, Heartbreak Tango
WEEK FOURTEEN (M-W Nov. 28-30)
MASTER OF MAGICAL REALISM
Gabriel García Márquez, One Hundred Years of Solitude (selections on CANVAS) 
WEEK FIFTEEN (M Dec. 5) 
FINAL THOUGHTS & FUTURE READING
*Final reflection paper due electronically Monday, Dec. 12, 10:30 am.
PAGE  
9

